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P. 44,1. 33. The first four folio editions of Shakespeare
appeared in 1623, 1632, 1663-4, and 1685 respectively.
P. 45,1. 7. The third edition of' Paradise Lost' appeared
in 16783 others in 1688, 1692, 1695.
1. 16. The progress of the reputation of 'Paradise Lost'
from 1667to 1688was slow but steady; from 1688 to the end
of the century it was more rapid. In the next century the
neglect of 'Paradise Lost' by contemporaries was much
exaggerated. Cunningham, in his edition of Johnson's Lives
of the Poets (i. 124), quotes a number of extracts to prove
the general neglect of Milton. For instance, Blackmore
writes in 1716 that * Paradise Lost'c lay many years unspoken
of and entirely disregarded, till at length it happened that
some persons of greater judgment and delicacy found out the
merit of that excellent poem, and by communicating their
sentiments to their friends, propagated the esteem of the
author, who soon acquired universal applause.5 But from the
moment of the publication of * Paradise Lost,' Milton had
a select band of admirers who Rapidly increased. Foremost
amongst these was Andrew Marvell, whose poem was pre-
fixed to the second edition of ' Paradise Lost,' together with
some Latin verses by Samuel Barrow, an eminent physician
of the Restoration period (printed in the Globe edition of
Milton's Poetical Works, pp. 37-39). Dryden's mentions of
Milton testify to a great and increasing appreciation of his
merits. A traditional anecdote of rather doubtful authenticity
represents him as saying on first reading * Paradise Lost/
* This man cuts us all out and the ancients too' (Masson, vi.
631). The absence of rhyme was in his eyes the great defect
of the poem, and he asked Milton's leave * to put his Para-
dise Lost into a drama in rhyme. Mr. Milton received
him cordially, and told him he would give him leave to tag
his verses.' (Aubrey, iii. 444.) Accordingly in 1674 there
was published ' The State of Innocence and Fall of Man,3 an
opera dedicated to the Duchess of York. In the preface he
describes his original as ' undoubtedly one of the greatest,